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Senes 


AtLand f(dMaya Deren, 1944) 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 
36:2, winter 1997: 17-40. 


Bates, Robin 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 

The reception history of three late 1930s French 
films gives insight into film’s impact on anxious view- 
ers. Katia consoled audiences by allaying their fears, 
but La Regle du jeu confronted them with their eva- 
sions. Quai des brumes first attracted and later re- 
pulsed viewers by its poetic articulation of their angst. 


Better Tomorrow, A f(d John Woo, 1986) 
Williams, Tony. “Space, Place and Spectacle: The Crisis 
Cinema of John Woo.” 36:2, winter 1997: 67-84. 


Blockade f(d William Dieterle, 1938) 

Smith, Greg M. “Blocking Blockade: Partisan Pro- 
test, Popular Culture, and Encapsulated Texts.” 36:1, 
fall 1996: 18-38. 


Branagh, Kenneth a 

Deleyto, Celestino. “Men in Leather: Kenneth Branagh’s 
Much Ado About Nothing and Romantic Comedy.” 
36:3, spring 1997: 91-105. 


Branagh, Kenneth d 

Deleyto, Celestino. “Men in Leather: Kenneth Branagh’s 
Much Ado about Nothing and Romantic Comedy.” 
36:3, spring 1997:,91-105. 


Brasell, R. Bruce 

Brasell, R. Bruce. “A Seed for Change: The Engen- 
derment of A Florida Enchantment.” 36:4, summer 
1997: 3-21. 

This article explores the construction of gender 
and same-sex desire in the 1891 novel, 1896 play, and 
1914 film A Florida Enchantment. It proposes that 
the film is a hermaphroditic text, containing simulta- 
neous incommensurable readings. 


Brooks, Louise a 

Hastie, Amelie. “Louise Brooks, Star Witness.” 36:3, 
spring 1997: 3-24. 

Cameron, James d 

Larson, Doran. “Machine as Messiah: Cyborgs, 


Morphs, and the American Body Politic.” 36:4, sum- 
mer 1997: 57-75. 


Carne, Marcel d 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Champagne, John 

Champagne, John. “‘Stop Reading Films!’: Film Stud- 
ies, Close Analysis, and Gay Pornography.” 36:4, sum- 
mer 1997: 76-97. 

The commercial porno arcade is a space in which 
dominant forms of (sexual) subjectivity might be 
(re)produced, countered, and violated. Film studies 
in the heteronormative academy relies on close 
analysis to contain the threat and promise gay porno 
offers to both men and women, straight and gay. 


Chumo, Peter N., Il 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 

Singin’ in the Rain celebrates the renewal of the 
musical through innovative dance routines that ex- 
pand the genre’s conventions and normal physical 
limits. Within the narrative, dance and physical flex- 
ibility become metaphors for generic flexibility, the 
ability to move along different forms of entertain- 
ment and survive Hollywood's transition to talkies. 


Cronenberg, David d 
Sanjek, David. “Dr. Hobbes’s Parasites: Victims, Vic- 
timization, and Gender in David Cronenberg’s Shiv- 
ers.” 36:1, fall 1996: 55-74. 


Degli-Esposti, Cristina 

Degli-Esposti, Cristina. “Sally Potter's Orlando and 
the Neo-Baroque Scopic Regime.” 36:1, fall 1996: 
75-93. 

In referring to issues of gender b(1)ending, Sally 
Potter's filmed version of Virginia Woolf’s Orlando 
offers a postmodern/neo-Baroque rereading of a trans- 
historical story where freedom of imagination com- 
bines with the memory system of our history of ideas. 
With an abundance of figural representation, Potter's 
film falls into a particular kind of cinema of excess. 


Deleyto, Celestino 
Deleyto, Celestino. “Men in Leather: Kenneth 
Branagh’s Much Ado about Nothing and Romantic 
Comedy.” 36:3, spring 1997: 91-105. 

Branagh’s Much Ado about Nothing revisits 
Shakespearean comedy in order to explore the sexual 


1 24 Cinema Journal 36, No. 4, Summer 1997 


bog 
q 
* 
> 
y, Sy 
a 
# 
si 
af 


Cinema Journal Annotated Index to Volume 36 
Annotations indicate: a= actor/actress; d= director, f= film; m= musician; p= producer, $= screenwriter, {v= television 


Senes 


AtLand f(dMaya Deren, 1944) 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 
36:2, winter 1997: 17-40. 


Bates, Robin 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 

The reception history of three late 1930s French 
films gives insight into film’s impact on anxious view- 
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sions. Quai des brumes first attracted and later re- 
pulsed viewers by its poetic articulation of their angst. 
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Much Ado about Nothing and Romantic Comedy.” 
36:3, spring 1997:,91-105. 
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Brasell, R. Bruce. “A Seed for Change: The Engen- 
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This article explores the construction of gender 
and same-sex desire in the 1891 novel, 1896 play, and 
1914 film A Florida Enchantment. It proposes that 
the film is a hermaphroditic text, containing simulta- 
neous incommensurable readings. 
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Hastie, Amelie. “Louise Brooks, Star Witness.” 36:3, 
spring 1997: 3-24. 
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The commercial porno arcade is a space in which 
dominant forms of (sexual) subjectivity might be 
(re)produced, countered, and violated. Film studies 
in the heteronormative academy relies on close 
analysis to contain the threat and promise gay porno 
offers to both men and women, straight and gay. 


Chumo, Peter N., Il 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 

Singin’ in the Rain celebrates the renewal of the 
musical through innovative dance routines that ex- 
pand the genre’s conventions and normal physical 
limits. Within the narrative, dance and physical flex- 
ibility become metaphors for generic flexibility, the 
ability to move along different forms of entertain- 
ment and survive Hollywood's transition to talkies. 


Cronenberg, David d 
Sanjek, David. “Dr. Hobbes’s Parasites: Victims, Vic- 
timization, and Gender in David Cronenberg’s Shiv- 
ers.” 36:1, fall 1996: 55-74. 


Degli-Esposti, Cristina 

Degli-Esposti, Cristina. “Sally Potter's Orlando and 
the Neo-Baroque Scopic Regime.” 36:1, fall 1996: 
75-93. 

In referring to issues of gender b(1)ending, Sally 
Potter's filmed version of Virginia Woolf’s Orlando 
offers a postmodern/neo-Baroque rereading of a trans- 
historical story where freedom of imagination com- 
bines with the memory system of our history of ideas. 
With an abundance of figural representation, Potter's 
film falls into a particular kind of cinema of excess. 


Deleyto, Celestino 
Deleyto, Celestino. “Men in Leather: Kenneth 
Branagh’s Much Ado about Nothing and Romantic 
Comedy.” 36:3, spring 1997: 91-105. 

Branagh’s Much Ado about Nothing revisits 
Shakespearean comedy in order to explore the sexual 
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discourses of contemporary romantic comedy. The 
confrontation between heterosexual energy and 
homosocial bonding highlights both what other re- 
cent romantic comedies openly accept (cultural 
changes in gender relationships) and repress (the 
threat of homosexuality). 


Deren, Maya a 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 
36:2, winter 1997: 17-40. 


Deren, Maya d 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 
36:2, winter 1997: 17-40. 


Dieterle, William d 

Smith, Greg M. “Blocking Blockade: Partisan Pro- 
test, Popular Culture, and Encapsulated Texts.” 36:1, 
fall 1996: 18-38. 


Donen, Stanley d 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 


Drew, Sidney d 

Brasell, R. Bruce. “A Seed for Change: The Engen- 
derment of A Florida Enchantment.” 36:4, summer 
1997: 3-21. 


Dybbuk, The f (d Michal Waszynski, 
1937) 

Konigsberg, Ira. “‘The Only “I” in the World’: Reli- 
gion, Psychoanalysis, and The Dybbuk.” 36:4, sum- 
mer 1997: 22-42. 


Eitzen, Dirk 
Eitzen, Dirk. “Response to Carl Plantinga.” 36:1, fall 
1996: 96-97. 


Florida Enchantment, A f (d Sidney 
Drew, 1914) 

Brasell, R. Bruce. “A Seed for Change: The Engen- 
derment of A Florida Enchantment.” 36:4, summer 
1997: 3-21. 


Hagen, Jean a 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 


Hammett, Jennifer 
Hammett, Jennifer. “The Ideological Impediment: 
Feminism and Film Theory.” 36:2, winter 1997: 
85-99. 

This article examines two attempts by feminist 


film theorists to evade the supposedly falsifying ef- 
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fects of representation. The first appeals to the ra- 
dial potential of critical self-awareness, critical self- 
consciousness, critical distance. The second invokes 
the authenticity of everyday reality and lived experi- 
ence. Against both, Hammett argues that attempts 
to escape the reign of representation are incoherent 
and, in any case, unnecessary to the feminist project. 


Hammid, Alexander d 

Pramaggiore, Maria. “Performance and Persona in the 
U.S. Avant Garde: The Case of Maya Deren.” 36:2, 
winter 1997: 17-40. 


Hard-Boiled f (d John Woo, 1992) 
Williams, Tony. “Space, Place, and Spectacle: The 
Crisis Cinema of John Woo.” 36:2, winter 1997: 
67-84. 


Hastie, Amelie 
Hastie, Amelie. “Louise Brooks, Star Witness.” 36:3, 
spring 1997: 3-24. 

Examining writing that circulates by and about 
Brooks, this article shows that most of what we know 
about the star can be traced back to Brooks herself. 
Recognizing this is an important turn, as it depicts 
Brooks as a witness of cinema rather than as a pure 
image in cinema. 


Hitchcock, Alfred d 
Morris, Christopher D. “The Direction of North by 
Northwest.” 36:4, summer 1997: 43-56. 


Katia f (d Maurice Tourneur, 1938) 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Kelly, Gene a 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 


Kelly, Gene d 

Chumo, Peter N., II. “Dance, Flexibility, and the Re- 
newal of Genre in Singin’ in the Rain.” 36:1, fall 1996: 
39-54. 


Kirsanoff, Dmitri d 
Prouty, Richard. “The Well-Furnished Interior of the 
Masses: Kirsanoff’s Menilmontant and the Streets of 
Paris.” 36:1, fall 1996, 3-17. 


Konigsberg, Ira 
Konigsberg, Ira. ““‘The Only “I” in the World’: Reli- 
gion, Psychoanalysis and The Dybbuk.” 36:4, sum- 
mer 1997: 22-42. 

The recent restoration of the 1938 Polish-Yid- 
dish The Dybbuk makes available not only a power- 


ful and otherworldly drama of an Eastern European 
culture doomed to be wiped out by the Nazis in a 
few short years but a work that allows extraordinary 
psychological insights into religion in general and es- 
pecially into the mystical tradition of Judaism with 
its male and female Godhead. 


Larson, Doran 
Larson, Doran. “Machine as Messiah: Cyborgs, 
Morphs, and the American Body Politic.” 36:4, sum- 
mer 1997: 57--75. 

The Liquid Metal Man of Terminator 2 exposes 
ambiguities in the figure of the American body poli- 
tic that have existed for over three hundred years; in 
contrast, the reprogrammed T101 suggests a body 
politic as cyborg and offers false assurance of popular 
control over mass democracy under late capitalism. 
Mamoulian, Rouben 
Williamson, Catherine. “Draped Crusaders’: Disrob- 
ing Gender in The Mark of Zorro.” 36:2, winter 1997: 
3-16. 


Mark of Zorro, The f(d Rouben Mamoulian, 
1940) 

Williamson, Catherine. “Draped Crusaders’: Disrob- 
ing Gender in The Mark of Zorro.” 36:2, winter 1997: 
3-16. 


Menilmontant f(¢Dmitri Kirsanoff, 1925) 

Prouty, Richard. “The Well-Furnished Interior of the 
Masses: Kirsanoff’s Menilmontant and the Streets of 
Paris.” 36:1, fall 1996, 3-17. 


Meshes of the Afternoon f(dMaya Deren 
and Alexander Hammid, 1943) 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 
36:2, winter 1997: 17-40. 


Mikulak, Bill 

Mikulak, Bill. “Mickey Meets Mondrian: Cartoons 
Enter the Museum of Modern Art.” 36:3, spring 
1997: 56-72. 

This article examines the relationship between 
film archives and canon formation by looking at the 
aesthetic choices that the Museum of Modern Art and 
curator Iris Barry exercised in acquiring animated 
films (including Disney shorts and experimental work) 
to be included in the museum’s circulating film col- 
lection. MOMA%S activities on behalf of animated films 
carefully balanced an elitist disdain for mass culture 
against Barry's belief that popular entertainment 
should be preserved and disseminated as art. 
Morris, Christopher D. 


Morris, Christopher D. “The Direction of North by 
Northwest.” 36:4, summer 1997: 43-56. 


Hermeneutic criticism of North by Northwest 
finds Hitchcock’s romantic or ironic themes in trac- 
ing the direction of the change in Thornhill; this 
deconstructive reading finds the film questioning the 
concept of direction. 


Much Ado about Nothing f(d Kenneth 
Branagh, 1993) 

Deleyto, Celestino. “Men in Leather: Kenneth 
Branagh’s Much Ado about Nothing and Romantic 
Comedy.” 36:3, spring 1997: 91-105. 


North by Northwest f(d Alfred Hitchcock, 
1959) 

Morris, Christopher D. “The Direction of North by 
Northwest.” 36:4, summer 1997: 43-56. 


Orlando f(dSally Potter, 1993) 

Degli-Esposti, Cristina. “Sally Potter's Orlando and 
the Neo-Baroque Scopic Regime.” 36:1, fall 1996: 
75-93. 


Plantinga, Carl 
Plantinga, Carl. “Dialogue: Response to Dirk Eitzen’s 
‘When Is a Documentary.” 36:1, fall 1996: 94-96. 


Potter, Sally d 
Degli-Esposti, Cristina. “Sally Potter's Orlando and the 
Neo-Baroque Scopic Regime.” 36:1, fall 1996: 75-93. 


Power, Tyrone a 

Williamson, Catherine. “Draped Crusaders’: Disrob- 
ing Gender in The Mark of Zorro.” 36:2, winter 1997: 
3-16. 


Pramaggiore, Maria 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 36:2, 
winter 1997: 17-40. 

Although she was not a mass culture figure or a 
“product” owned and marketed by a major Holly- 
wood studio, Maya Deren still participated in a pro- 
cess of persona construction in the 1940s which looks 
surprisingly similar to the construction of mainstream 
film stars in that era. By examining Deren’s extratex- 
tually constructed persona and juxtaposing that per- 
sona with her film performances, this essay provides 
insight into the ways that commodity capitalism 
undergirds avant garde practices. 

Prevert, Jacques s 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Prouty, Richard 

Prouty, Richard. “The Well-Furnished Interior of the 
Masses: Kirsanoff’s Menilmontant and the Streets of 
Paris.” 36:1, fall 1996: 3-17. 
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This essay argues that Dmitri Kirsanoff’s Menil- 
montant poses an alternative to the commercial cin- 
ema by foregrounding shock experience. To preserve 
the shock experience usually elided in mainstream 
cinema, Kirsanoff constructs a narrative logic of 
the commodity based on an economy of loss and 
substitution. 


Quai des brumes f(d Marcel Came, 1938) 
Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Regle du jeu, La f(dJean Renoir, 1939) 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Renoir, Jean d 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Ritual in Transfigured Time f(d Maya 

Deren, 1946) 

Pramaggiore, Maria. “Performance and Persona in 
the U.S. Avant Garde: The Case of Maya Deren.” 36:2, 
winter 1997: 17-40. 


Sanjek, David 

Sanjek, David. “Dr. Hobbes’s Parasites: Victims, Vic- 
timization, and Gender in David Cronenberg’s 
Shivers.” 36:1, fall 1996: 55-74. 

David Cronenberg’s first feature film Shivers 
depicts the infestation of a planned environment, 
Starliner Towers, by a manmade venereal para- 
site. The organisms infect both male and female 
characters, but the manner in which women are 
victims as well as victimizers problematizes the 
function of the monster in this and other Cronenberg 
films. 


Schaefer, Eric 

Schaefer, Eric. “The Obscene Seen: Spectacle and 
Transgression in Postwar Burlesque Films.” 36:2, 
winter 1977: 41-66. 

This essay argues that the burlesque film, a 
largely forgotten body of theatrical films made and 
exhibited in the United States during the fourteen 
years following World War II, displayed consider- 
able sexual ambiguity at a time when dominant so- 
cial and cinematic practices worked to contain female 
sexuality, normalize “normal” gender roles, and ne- 
gate other forms of desire. 


Schwarzenegger, Arnold a 
Larson, Doran. “Machine as Messiah: Cyborgs, 
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Morphs, and the American Body Politic.” 36:4, sum- 
mer 1997: 57-75. 


Shivers f(dDavid Cronenberg, 1975) 

Sanjek, David. “Dr. Hobbes’s Parasites: Victims, Vic- 
timization, and Gender in David Cronenberg’s Shiv- 
ers.” 36:1, fall 1996: 55-74. 


Singer, Ben 
Singer, Ben. “Manhattan Melodrama: A Response from 
Ben Singer.” 36:4, summer 1997: 108-112. 


Singin’ in the Rain f(dStanley Donen and 
Gene Kelly, 1952) 

Chumo, Peter N., II. “Dance, Flexibility, and the 
Renewal of Genre in Singin’ in the Rain.” 36:1, fall 
1996: 39-54. 


Smith, Greg M. 

Smith, Greg M. “Blocking Blockade: Partisan Pro- 
test, Popular Culture, and Encapsulated Texts.” 36:1, 
fall 1996: 18-38. 

Why did Blockade, a fairly unremarkable film, cre- 
ate such political controversy upon its 1938 release? 
This article investigates the preproduction, publicity, 
and partisan protest of the film, arguing that popular 
culture institutions create “encapsulated texts,” selected 
portions of the text which enter into public debate. 


Storey, Edith a 

Brasell, R. Bruce. “A Seed for Change: The Engen- 
derment of A Florida Enchantment.” 36:4, summer 
1997: 3-21. 


Terminator 2: Judgment Day f(dJames 
Cameron, 1991) 

Larson, Doran. “Machine as Messiah: Cyborgs, Morphs, 
and the American Body Politic.” 36:4, summer 1997: 
57-75. 


Thissen, Judith 

Thissen, Judith. “Oy, Myopia! A Reaction from Judith 
Thissen on the Singer-Allen Controversy.” 36:4, sum- 
mer 1997: 102-107. 


Tourneur, Maurice d 

Bates, Robin. “How Late 1930s French Cinema Con- 
soled and Confronted Audiences on the Verge of a 
Fascist Breakdown.” 36:3, spring 1997: 25-55. 


Wanger, Walter p 

Smith, Greg M. “Blocking Blockade: Partisan Pro- 
test, Popular Culture, and Encapsulated Texts.” 36:1, 
fall 1996: 18-38. 

Waszynski, Michal d 

Konigsberg, Ira. “‘The Only “I” in the World’: Reli- 
gion, Psychoanalysis, and The Dybbuk.” 36:4, sum- 
mer 1997: 22-42. 
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Williams, Tony 
Williams, Tony. “Space, Place, and Spectacle: The Cri- 
sis Cinema of John Woo.” 36:2, winter 1997: 67-82. 
This article uses the “space/place” social theories 
of Foucault, Bachelard, and Abbas to describe the 
present cultural and historical situation of Hong Kong 
and examines the uses of time, space, and allusion in 
John Woo’s films as expressions of the “apocalyptic,” 
postmodern, and fragmented Hong Kong epistémé. 


Williamson, Catherine 

Williamson, Catherine. “‘Draped Crusaders’: Disrob- 
ing Gender in The Mark of Zorro.” 36:2, winter 1997: 
3-16. 

This article presents a queer reading of the 1940s 
version of The Mark of Zorro, arguing that the 
“dandy” heroic identity and “sissy” secret identity of 
Zorro and other superheroes and swashbucklers con- 


stitutes a “same-sex drag” that both invokes and re- 
presses homoerotic desire. 


Woo, John d 
Williams, Tony. “Space, Place, and Spectacle: The Cri- 
sis Cinema of John Woo.” 36:2, winter 1997: 67-84. 


Zhang, Yingjin 
Zhang, Yingjin. “From ‘Minority Film’ to “Minority 
Discourse’: The Questions of Nationhood and Ethni- 
city in Chinese Cinema.” 36:3, spring 1997: 73-90. 
Proceeding from “minority film” (shaoshu minzu 
dianying) as a special genre in mainland China to 
“minority discourse” as a critical practice in the new 
Chinese cinema, this essay demonstrates that the cat- 
egories of the nation and ethnicity have been put to 
use through a complex process of negotiation in 
Chinese cinema from the early 1920s to the present. 
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